


Clara Wainwright /First Night

C lara Wainwright is one of Boston’s most accomplished artists and community activists. She has helped to
launch numerous community-based arts projects, including the renowned—and original—“First Night.” Boston’s First
Night is best known for its marvelous New Year’s Eve celebration, which attracts one million people every year. But the
organization also conducts a neighborhood network of community outreach and arts education programs that serve
hundreds of children, families and neighborhoods throughout the year.

In addition to Ms. Wainwright’s role launching community arts projects like First Night, she is also a philanthropist
who made a major contribution the Arts Fund. “I was delighted to make a gift to the Arts Fund,” she said, “both as a
tribute to Anna Faith Jones and to honor the Boston Foundation and its commitment to creating a permanent source

of support for the arts in our community.”
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ast Boston is home to one of the most diverse populations in Greater Boston—from Italian and Irish Americans

to more recent immigrants from Latin America and Southeast Asia—and when you enter ZUMIX, you hear sounds

inspired by all of these cultures and others. It might be a Hip-Hop band rehearsing, a young student practicing piano
scales, or a group of teens swapping stories about their lives as they prepare to write their very first songs.

ZUMIX was founded in 1991 to build self-esteem in the young people of East Boston through experience in music,
audio, computer technology and radio. With support from the Arts Fund, designed to help it grow, it also has organized
free outdoor musical and cultural performances. Today ZUMIX is serving more than 350 young people every year—and
is planning to transform a long-abandoned building, Engine Company 40 Firehouse, into a dynamic cultural center and

performance space.



Raw Art Works

Wlen you walk in the door of RAW Space—home to Lynn’s Raw Art Works (RAW)—the first thing you see is a
huge sign on the floor that reads: “NO MISTAKES—JUST ART.” The message is clear: every child served by RAW is given
the tools to succeed, both in art and in life.

For the past 20 years, staff members of RAW, including art therapists who are artists themselves, have provided a
safe place for young people to engage in art-making that can and does transform their lives. They also have taken art into
the streets, public housing developments, youth incarceration facilities, clinics, soup kitchens, schools—and even the
homes of Lynn. The Boston Foundation Arts Fund has provided numerous grants over the years to strengthen this unique

organization, which now serves some 600 young people every year.

a3



T
: 7
\

<
# 4
|
\

\\\L L

Fay Chandler/The Art Connection

6
M any new groups can’t get the support they need, but if they are given a helping hand at just the right

moment, they often can make a go of it,” said Fay Chandler, artist and donor to the Arts Fund. One of the reasons Ms.
Chandler has such regard for ‘start-up” organizations is that she had the idea for The Art Connection, a program that helps
visual artists donate their work to nonprofit organizations that serve people who otherwise might not have access to art in
their daily lives. Thousands of works have been donated by hundreds of artists since it was founded in 1995.

The Art Connection has received grants from the Arts Fund—and the Boston Foundation hosts a revolving exhibit of
its art with the goal of increasing awareness of a great idea that has been replicated in several other major cities, including
New York and Washington, DC.
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Isabella Stewart Gardner Museum

.Anne Hawley was pleased when the Boston Foundation announced its plan to build a permanent fund for
the arts. “To express one’s imagination, aesthetically, and communicate that is an important part of what it means to be
human,” said Ms. Hawley, the Norma Jean Calderwood Director of the Isabella Stewart Gardner Museum. “Because of
its role in the community, the Boston Foundation understands that human dimension.”

Alittle more than 100 years ago, Isabella Stewart Gardner developed a new context for art in America by creating
a museum where visitors could experience music, performance, the beauty of gardens and art. Modeled on a 15th-century
Venetian palazzo, centered around an interior courtyard garden, the Gardner is home to more than 2,500 art objects. The
Arts Fund has supported, among other programs, “Neighborhood Nights”—a summer series that opens the museum to

neighboring communities and engages visitors through music, storytelling and lectures.
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Opera Boston

Opera is a fusion of all of the arts—music, theater, dance and visual—but more than anything, it celebrates the
sublime beauty of the human voice. Boston is fortunate indeed to have a company that is devoted to drawing audiences
into the special synergy that takes place when opera successfully brings all of its elements together.

Opera Boston, which was founded in 1982, was invigorated when the acclaimed conductor Gil Rose, became
its Music Director in 2003. Recently it received the prestigious OPERA
America Success Award, given annually to an American opera company
that demonstrates exceptional innovation and excellence in audience
development. Grants from the Boston Foundation Arts Fund have helped

Opera Boston to expand its staff and build its audiences.

Gil Rose
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onductor Gil Rose is recognized as part of a “new
generation” of American conductors who are helping to shape the future of classical music. He founded the Boston
Modern Orchestra Project, known as BMOP, in 1996. In just 12 years it has become the country’s foremost professional
orchestra dedicated exclusively to performing and recording music of the 20th and 21st centuries.
In 2003, BMOP and Opera Boston joined together to launch the much-celebrated “Opera Unlimited,” a 10-day
contemporary opera festival featuring five operas and three world premieres. Grants from the Boston Foundation Arts
Fund supported the 2006 festival, which premiered Peter E6tvos” “Angels in America” to critical acclaim. A recent grant

is designed to help BMOP build a strong funding base by launching its new recording label, “BMOP Sound.”
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The Boston Center for the Arts

The Boston Center for the Arts was founded in 1970 by a group of neighborhood activists in Boston’s South End.
Among other goals, they wanted to save a complex of deteriorating historic buildings. The most prominent was the
Cyclorama, which was constructed in 1865 to display cylindrical panoramic paintings designed to make viewers feel as if
they were standing in the center of an historic event, such as the Battle of Gettysburg.

Today, the Cyclorama and adjoining buildings make up the bustling Boston Center for the Arts, home to artist
studios, the Mills Gallery, the Boston Ballet building and four theaters. Support from the Boston Foundation Arts Fund has
helped the Center to develop and implement an ambitious strategic plan designed to solidify its position as a dynamic

“urban cultural village.”
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Strengthening the Entire Arts Sector

In addition to providing millions in funding to arts organizations since its inception, the Boston Foundation Arts
Fund has supported research and public policy work that is reinforcing arts and cultural institutions for the future. The
Understanding Boston report “Culture is Our Common Wealth,” one of four reports on the arts, drew attention to the dire
state of the Commonwealth’s cultural infrastructure. Its findings led directly to the Massachusetts Cultural Facilities Fund,
which received $25 million in state appropriations in its first two years.

Support also has gone to the Massachusetts Advocates for the Arts, Sciences and Humanities (MAASH), which
advocates on behalf of the cultural community, identifying issues and working to influence legislation and public opinion.
In just six years, MAASH helped to increase funding for the Massachusetts Cultural Council and other resources necessary

for the health of the entire sector.

Governor Deval Patrick and Diane Patrick, seated behind Hubie Jones, founder of the Boston Children’s Chorus’, enjoy
the 2008 Martin Luther King Jr. Concert. The Boston Foundation Arts Fund was “there at the beginning” for the Chorus.
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The Legacy of Brother Thomas

Toward the end of his life, Brother Thomas Bezanson, a Benedictine monk and world-renowned ceramic artist
who died on August 16th of 2007, joined forces with his good friends Bernie and Sue Pucker, owners of Boston’s Pucker
Gallery. Their idea was to create a legacy that would benefit other artists through the sale of his work.

The Pucker Gallery was among the first to display his work, which sold for modest amounts in the 1970s. Today
some of Brother Thomas’ pieces are worth tens of thousands of dollars. It is estimated that the Field of Interest Fund
Brother Thomas established at the Boston Foundation eventually will grow to at least $15 million. His generous donation
completed the campaign for the Boston Foundation Arts Fund, putting it over its initial goal of $20 million and creating a

permanent resource for struggling artists in Greater Boston.
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The Theater Offensive is “Keeping the Faith”

Another grantee of the Boston Foundation Arts Fund is nothing less than a Boston treasure. Abe Rybeck and
the theater company he founded in 1989, The Theater Offensive, provide audiences with a unique theatrical experience
by presenting lesbian, gay, bisexual and transgender theater and programs.

The organization reaches more than 25,000 people every year through a four-week festival and a season of brilliantly
inventive productions. Its programs include “True Colors: Out Youth Theater” for teens and young adults, “A Street
Theater Named Desire,” which presents HIV-prevention skits, and “Dagger,” a woman'’s
guerilla theater troupe.

A favorite of Anna Faith Jones, former Boston Foundation President and CEO, this
unique organization created an annual award in her honor in 2001. Called “Keep the
Faith,” the very first award was proudly presented to the woman after whom the award

was named.
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